Design in Anthrpocene

Critical and Speculative Design, Critical Making
Pluriversal and Transition Design
Design for Sustainability, Systemic Design
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Paul Jozef Crutzen (meteorology): A #Hrtt

Crutzen, P. & Stoermer, E. (2013). “The ‘Anthropocene’ (2000). In L. Robin, S. Sérlin & P. Warde (Ed.),
The Future of Nature: Documents of Global Change (pp. 479-490). New Haven: Yale University Press.
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The “Anthropocene”

by Paul J. Crutzen and Eugene F. Stoermer
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Museum of Modern Art, USA

1934 machine art https://www.moma.org/calendar/exhibitions/1784

1951 good design https://www.moma.org/calendar/exhibitions/1714

1972 italy: new domestic landscape htips://www.moma.org/calendar/exhibitions/1783
2008 design and the elastic mind https://www.moma.org/calendar/exhibitions/58
2020 broken nature https://www.moma.org/calendar/exhibitions/5220

RICHEFORERIEZELUT ORI GLEDLHYET :

Cooper Hewitt, Smithonian Design Museum, USA

2007 design for the other 90% https://www.cooperhewitt.org/publications/design-for-the-other-90/
2014 beautiful users https://www.cooperhewitt.org/events/current-exhibitions/beautiful-users/

Victoria and Albert Museum, UK

2014 rapid response collecting https://www.vam.ac.uk/collections/rapid-response-collecting

2015 all of this belongs to you http://www.vam.ac.uk/content/exhibitions/all-of-this-belongs-to-you/
2018 the future starts here https://www.vam.ac.uk/exhibitions/the-future-starts-here

2018 fashioned from nature https://www.vam.ac.uk/exhibitions/the-future-starts-here
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Museum of Modern Art, USA

Machine Art 1934 exhibition Machine Art
https://www.moma.org/calendar/exhi

bitions/1784

Mar 5-Apr 29,1934
MoMA

[0 7—hIREGINT=AIX, 3D
D27a7I/N *J\bﬁ‘ﬁ FE m%%&a)

Exhibition Visitors to Machine Art were startled to find three floors of utilitarian, machine-made
objects, such as springs, pots and pans, and scientific instruments, displayed on pedestals,
elevating them to the level of sculpture. This reverential display revealed the considerable
aesthetic allure of these industrial objects, which the Museum capitalized on with a beauty

This exhibition is part of 52 Exhibitions. contest judged by celebrities such as Amelia Earhart and the philosopher John Dewey.
Dewey had argued that a person’s experience of things is shaped by the context in which
they are viewed, a concept that curator Philip Johnson employed in his groundbreaking
design for the exhibition. Johnson took unusual steps to show the objects to their greatest
effect: he screened the walls and ceilings of the Museum’s second location in a 19th-
century brownstone in order to hide its decorative molding, creating a sleek, clean
atmosphere that set a new standard for the display of design objects.
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MoMA
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Good Design

Nov 21,1950-Jan 28,1951
MoMA

Museum of Modern Art, USA 1950-1 exhibition Good Design
https://www.moma.org/calendar/exhibitions/1714
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Italy: The New
Domestic Landscape
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1972 italy: new domestic landscape
https://www.moma.org/calendar/exhibitions/1783
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Design and the Elastic Mind

Feb24-May 12,2008
MoMA

Exhibition

MoMA, Floor 6, Exhibition Galleries
Thel i T

View anarchived version of the
exhibition site on Conifer »
ANYARC Web Archiving initiative

Inthe past , individual the
most established dimensions of human life: time, space, matter, and individuality. Working
across several time zones, traveling with relative ease between satellite maps and nanoscale
images, gleefully drowning in information, acting fast in order to preserve some slow

downtime, people cope with dozens of ch: in scale. Minds adapt and acquire

enough elasticity to be able to synthesize such abundance. One of design's most
tasksis luti d life, and to hely le deal with

change. Dy have coped with g thoughtful

concepts that can provide guidance and ease as science and technology evolve. Several of
them—the Mosaic graphic user's interface for the Internet, for instance—have truly
changed the world. Design and the Elastic Mind is a survey of the latest developments in the
field. It f  ability to grasp h technology, science,
and social mores, changes that will demand or reflect major adjustments in human
behavior, and convert them into objects and systems that people understand and use.

will highlight successful 3
examples research, as well the future of
design. Of particular interest will the h

science and the approach to scale. The exhibition will include objects, projects, and
concepts offered by teams of designers, scientists, and engineers from all over the world,
ranging from the nanoscale to the cosmological scale. The objects range from nanodevices
to vehicles, from appliances to interfaces, and from pragmatic solutions for everyday use to
provocative id it willbe
accompanied by a fully illustrated catalogue.

2008 exhibition Design and the Elastic Mind
https://www.moma.org/calendar/exhibitions/58
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Broken Nature

Nov 21,2020-Aug 15,2021
MoMA

Exhibition

MoMA, Floor 1,1 South

m the streets of Sao Paulo, helping thy

e. Other p ojects—like Julia Lohmann’s Oszg a n
new processes intended to lead citizens to amore responsi bl tna
toward the world they occupy and shape.

range of

2020-1 exhibition Broken Nature
https://www.moma.org/calendar/exhibitions/5220
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